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In this special extended issue
A new exhibition opens encompassing all ages from six to sixty,
and beyond. The Spotlight is once more on the Department of
General Collections, and the staff who handle the legal deposit
intake every week. Follow ‘A Book’s Journey’ from the Copyright
Agent to its long-term home on the shelves.

A literary
wonderland
of an exhibition

Quarto
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This is proving to be a rather unusual summer at the
Library, as crowds of children are being encouraged to pass
through the rather forbidding doors of the
George IV Bridge Building.

T

HEY ARE

to
visit the summer
exhibition, This
Book Belongs
to Me: from
Tom Thumb to Harry Potter,
which was opened on 1 June by
the Children’s Laureate, Anne
Fine, who proved an immensely
popular reader and performer
with the young people who came
along to hear her speak.
COMING

‘This Book Belongs to Me’ is, at
first glance, a surprising statement
to be made by the National
Library of Scotland. The ethos of
a copyright library is that no book
belongs to anyone (at least, to no
one individual) but access to
books is, in principle, for
everyone. So what does it mean?
When the late Dorothy Dunnett,
historical novelist and former
trustee of the Library, suggested
that the Library mount a
children’s book exhibition, it was
met with enthusiasm and not a
little trepidation. How could an
exhibition focussing on the history
of children’s books be made to
appeal to adults and children
alike?

Brian Alderson, an expert on the
history of children’s books and a
well-known originator of many
children’s exhibitions, was invited
to be guest curator. It also
became apparent that the Library
had its own children’s book
specialist in the Rare Books
Division. Before Eoin Shalloo
joined the Library as a curator of
Rare Books he worked at the
National Art Library of the V&A
and had spent much of his time
there cataloguing children’s books
of all periods. The scholarly input
was now in place but there were
still two problems: how to make
the exhibition child-friendly and
how to plan associated events to
bring in children.
The Library solved these by
inviting the extraordinarily
enthusiastic and knowledgeable
curator of Edinburgh’s Museum
of Childhood, John Heyes, to
work alongside the curators. Val
Bierman, a specialist in children’s
book events, also joined the team,
along with the staff of the Scottish
Storytelling Centre. The final –
but nonetheless crucial – touch
came with the design team MKW
Design Partnership, with Bill
Macpherson and Iain Coates, in

Red Riding Hood by Charles Robinson.
Reproduced by permission of Pollinger Ltd
and the estate of Charles Robinson

association with Jim Cairns
Design. In addition, MKW
brought on board Lynn Ferguson,
Wardrobe Supervisor for the
Traverse Theatre, who designed
and constructed the magnificent
storytelling tent.
Much planning and careful work
from the team over many long
hours produced a wonderful result

which has been admired and
praised by all sorts of people
including Anne Fine herself. ‘I
loved it, the exhibition deserves to
be a great success,’ she said, after
an unscheduled appearance in the
storytelling tent, surrounded by
eager children. And many visitors
have already commented on the
excellent touches which make this
an exhibition, literally, on two
levels. Little stools have been
placed in front of cases to enable
small visitors to see the exhibits,

Curator’s Choice
there are low bars to hold on to,
and there are special little books
with wooden covers which are
ideal for small hands to play with
to no ill-effect.
This Book Belongs to Me is not
only a history of children’s books,
but also a literary wonderland of
exciting discoveries for children of
all ages. The displays include a
1682 edition of Tom Thumb and
the manuscript of J. K. Rowling’s
first Harry Potter story. Adults can
browse through cases with a rare,
suppressed edition of Alice’s
Adventures in Wonderland, or a
German edition of the Grimm
brothers’ fairy tales presented to
Sir Walter Scott by Jacob Grimm
himself; wonder at a 430-year-old
copy of Robert Henryson’s Morall
Fabillis of Esope, or look at a 1672
edition of the Proverbs of
Solomon – the only kind of
material printed at that time for
young people.
There are also interesting
discoveries to be made in how
children’s books have changed
over the years. At what time did
they begin to be written with
children in mind? Which
characters were altered due to
social conscience, or for marketing
reasons? An amusing instance of
political correctness, for example,
shows Noddy and Big Ears
sentenced to separate beds in a
new edition published in the
1990s.
For younger visitors, there is a
play and reading area and a
wonderful array of toys, puppets
and doll’s house furniture from
the Museum of Childhood, a tiny
miniature from the Bodleian
Library and various delights from
other specialist lenders.
Perhaps most exciting of all – for
visitors of all ages – is the
storytelling tent. Live storytelling
sessions take place here at 2.30pm
every Friday and Sunday
afternoon. No booking is

The Chairman of the Library’s Board of
Trustees, Michael Anderson, and Anne
Fine sign the visitors’ book.

Anne Fine entertains
pupils from Hermitage
Park Primary School

Foot of page: one of the Tom Thumb
drawings commissioned for the exhibition
from illustrator Iain McIntosh.

in Edinburgh in the

Curators Brian
Alderson (above) and
Eoin Shalloo discover
what lies behind the

FORTHCOMING EVENTS
Children’s books events
continue through September
and October:
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storytelling tent.

exhibition’s ‘squeaky
door’!
(Photos: Colin
Hattersley)

necessary – simply turn up and
enjoy a session!
Alongside, and especially created
for children of varying ages, is a
series of events with high-profile
children’s authors. Anne Fine, and
the popular writers Joan Lingard
and Mairi Hedderwick, creator of
Katie Morag, have all given talks
to groups of children at the
Library this summer.
On the opening day of the
Edinburgh International Book
Festival, a special event was
arranged in conjunction with the
Library to celebrate the children’s
books exhibition. ‘The Moral
Maze: fantasy versus reality’
featured acclaimed authors
Philip Pullman and Richard

Holloway in a
discussion of the
treatment of
religion and
contemporary
morality within
the framework of the fantasy
genre.
However, it is not yet too late to
join in the fun! The storytelling
sessions continue each Friday and
Sunday until 27 October and are
aimed at children aged 4 and
upwards. And the details of
remaining events are listed
here: phone the events line on
0131-622 4807 for
further information.

Wednesday 11 September at
7pm
I liked this book: best-selling
author Ian Rankin and author
and illustrator Debi Gliori talk
about their childhood reading.
Wednesday 25 September at
7pm
Issues: reflecting today’s
society in children’s books.
Prize-winning authors Aidan
Chambers and Theresa Breslin
in conversation.
Thursday 31 October at 7pm
Childrens’ book specialist Brian
Alderson on Librarians,
Collectors and
Exhibitionists: down among
the wee folk.
To book your free tickets for
any of the above events, phone
0131-622 4807 or e-mail
events@nls.uk.
Exhibition open:
1 June to 31 October 2002
Mon-Fri 10.00 – 17.00
(Festival 10.00-20.00)
Sat 10.00-17.00 Sun 14.0017.00. Admission free

Albert Smith –
the mountaineering showman

T

H E L I B R A R Y ’ S Graham Brown
and Lloyd mountaineering
collections are particularly rich in
materials relating to Mont Blanc,
the highest peak in the Alps, whose first ascent
in 1786 marked the beginning of modern
mountaineering. Among these materials are a
number of items relating to Albert Smith
(1814-1860), an early Victorian writer and
showman, who devised a popular
entertainment, ‘The Ascent of Mont Blanc’,
which ran at the Egyptian Halls, Piccadilly,
from 1852 until 1858. The Library’s Graham
Brown fund has enabled it to continue
acquiring items relating to this show and to
build up a significant collection of ‘Albert
Smithiana’.

A surgeon’s son, Smith (pictured above),
qualified as a doctor but soon abandoned
medicine for the life of a writer of humorous
plays, sketches and stories. He was an early

contributor to Punch, and numbered Dickens
and Thackeray among his acquaintances. A
keen traveller, he journeyed through France in
1851 and made a guided ascent of Mont Blanc;
it was this which inspired the show which
made his name. The ‘Ascent of Mont Blanc’
was an illustrated entertainment dramatising
his journey and the climb itself. With a
proscenium representing the life-size exterior
of a Swiss chalet and before a backdrop of
dioramic views painted by the artist William
Beverley, Smith recounted the story of his
ascent. His recital was interspersed with
humorous sketches of his fellow-travellers and
topical songs. Additional colour was supplied
by comely Swiss maids, while an imported St
Bernard carried chocolates among the
audience.
The Library holds several editions of Smith’s
book, Mont Blanc, and programmes of the
show, as well as some of the merchandise

spawned by its success. These include a copy
of ‘The New Game of Mont Blanc’, devised by
Smith, and a fan advertising the spectacle, as
well as two pieces of music inspired by it – the
‘Mont Blanc Polka’ and ‘L’echo du Mont
Blanc’. Particularly attractive are a set of
Smith’s ‘Twelfth–night Characters’ – a sheet of
illustrations with comic verses on his travelling
companions which were handed out to the
Christmas audience of 1855. Another recent
acquisition is a print showing the Mont Blanc
Room with its Alpine paraphernalia.
Smith’s show created what The Times called a
‘perfect Mont Blanc mania’ and gave impetus
to a growing interest in mountain travel and
exploration – the Library’s Albert Smith
materials help us to appreciate something of
the impact he had on Victorian society.
John Bowles
Curator, Collection Development Division

Spotlight on Ge neral Collections
The work of a legal deposit library depends upon making available a vast amount of new material easily and quickly. A large part of
the activity of the Department of General Collections is devoted to dealing with this legal deposit material. In this issue we shine the
Spotlight on the various divisions which deal with the enormous work of absorbing into the general collections the thousands of items
which a copyright library like the National Library receives every week. We follow the book’s journey from copyright agent to its longterm home on the Library shelves, from where it makes its way to the reading rooms.

I

The Order
of Books, the acclaimed French historian
Roger Chartier declares that ‘the dream
of a universal library that would bring
together all the accumulated knowledge and all
the books ever written can be found throughout the history of Western civilisation’. He sees
this ideal as underlying ‘the constitution of
great princely, ecclesiastical, and private
libraries’ and as justifying ‘a tenacious search
for rare books, lost editions, and texts that had
disappeared’. This lofty ideal endures to this
day and is enshrined in the legal deposit
legislation - the Library’s legal deposit privilege
dates from 1710 - and now through the
Copyright Act of 1911 and the Irish Copyright
Act of 1963, which enables UK deposit
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N HIS SEMINAL WORK,

The
book’s
journey
libraries to claim Irish publications and for UK
publications to be claimed by Trinity College
Library in Dublin.
As one of the six legal deposit libraries in
Britain and Ireland, the National Library of
Scotland is entitled to one copy of every
publication produced in the United Kingdom
which is defined as being ‘distributed to the

public’. All the legal deposit libraries, apart
from the British Library which receives its
copies direct, are supplied with legal deposit
material by the Copyright Libraries Agency in
London. As Deborah Leonard, Head of Serials
at the CLA, explains, ‘We act as a middle man
between the publishers and the libraries,
receiving thousands of books each week, which
we then pass on to the libraries in Dublin,
Oxford, Cambridge, Aberystwyth and
Edinburgh.’ The British Library is
automatically entitled to any item published in
Britain, but the other libraries actually have to
claim their material, hence the need for a
centralised body like the CLA.
Eric Dickson (left) and Robert Betteridge examine the
weekly legal deposit intake.

Jennifer Giles scans jour-

Legal deposit legislation does not cover
everything however, so a proportion of material
acquired by the Library is purchased or
donated. With the relatively recent invention
of electronic media, the legislation is now in
urgent need of updating. In January 2000, a
code of practice for the voluntary deposit of
new media – covering hand-held electronic
material like CD-ROMs – was implemented,
and Robert Betteridge is hopeful that ‘new
legislation will follow soon’.

nals for new publications.

Every Monday morning, the weekly
consignment of legal deposit material is
delivered to the Legal Deposit Division at the
Library’s Causewayside Building. Robert
Betteridge, Head of the Division, Jennifer
Giles, Deputy Head, and colleagues Ian Scott
and Eric Dickson receive an average of 1,500
items each week, which are then unpacked
and placed on trolleys. The Library also
receives roughly 3,000 serial issues a week
from the CLA, which go direct to the Serials
Unit, as well as official publications, maps
and music.
The next stage is to sort through and categorise
the material, giving priority to legal books and
titles of Scottish interest. It is difficult to
imagine the volume and range of publications
that the Legal Deposit Division deals with
each week, but, as Jennifer Giles says, ‘Legal
deposit does not discriminate, so the variety of
material received is quite mind-blowing.’

context that the comprehensiveness of the legal
deposit ideal really comes into play. ‘It is,’ as
Jennifer says, ‘a full time occupation – we are
constantly on the lookout because you have to
keep up to date.’ Once they have discovered an
unclaimed title, the next step is to contact the
publisher and ask them to provide the library
with a copy.
Robert Betteridge recognises the need to
‘increase awareness of legal deposit,
particularly among small organisations who are
not primarily publishers and do not therefore
know about it.’ Small pressure groups and
special interest bodies often produce literature
which is covered by legal deposit, and Jennifer
Giles emphasises the importance for this to be
deposited ‘in order to preserve a complete and
permanent picture for the future.’

Material stays in the Legal Deposit Division
for just under a week. By Friday it has been
sorted and passed on to the Accession
Stamping Unit, where each item is marked in
two places; on the verso of the title page,
detailing when and how it reached the Library,
and at the back with the Crown Stamp, the
official mark of identity. This part of the
process takes about a week, and once an item
has been officially marked as part of the
National Library of Scotland’s collections it is
passed on to the Legal Deposit Cataloguing
Unit, and into the care of Ellison Bishop,
LDCU Head.
Firstly, the Cataloguing Unit pulls out for
cataloguing all those items which have been
flagged as needing priority treatment. These
include legal texts which require to be sent to
the Advocates’ Library, Scottish books for the
Bibliography of Scotland and those which fall
into the Shared Cataloguing Programme,
reference books to be held in the General

However, the material supplied through the
CLA is only part of the whole picture. The
Library receives some publications directly
from publishers, especially those based in
Scotland, for whom it is easier to supply the
Library directly. It is also the responsibility of
the Legal Deposit Division to claim any
material not sent automatically, and it is here
that the hard work really takes place.
Staff in the Legal Deposit Division spend a
large proportion of their time searching
newspapers, catalogues, websites and
anywhere else they might find evidence of
newly published or re-edited works. It is in this

Steve Siddoway of the Accession Stamping Unit.

